RELATED SCALES
The art of improvisation is based on chords and scales.  Thus improvisations in their simplest form are sequences of broken chords and scale fragments. Each chord presents the opportunity to select an appropriate related scale. The choice depends upon taste and style. Here are some aids to making those choices. All the following scales are intended to be played in ascending and descending order until they can be performed with ease.
The Major Scale

The major chord in any key appears on I or IV.   In most cases the Ionian mode is the best choice.
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Here M is used to signify a major seventh chord.
****************************************
The Dominant Scale

The dominant chord in any key appears on V only. Hence there can be no doubt that the dominant chord takes the Mixolydian mode.
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Here x is used to signify a dominant seventh chord. Hence Ax = A7 etc.
**************************************
The Minor Scale

The minor chord in any key appears on II, III, and VI. However in most cases, the minor seventh chord takes the Dorian mode (II).
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Here Am = Am7 etc.
******************************************
The Half-diminished Scale

The half-diminished chord in any key appears on VII only. The half-diminished chord always takes the Locrian mode.
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*****************************************
The Diminished Scale
The Diminished scale utilizes all the notes of the chord in addition to a series of chromatic notes. The structure of the diminished scale is therefore a series of alternating tones and semitones, thus:- T S T S T S T S 
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The twelve diminished chords with related scales, to be played ascending and descending. The fingerings are a suggestion for the student.

********************************************
